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AdolfoBestMaugar dos I nfluence on

the Art and Aesthetics of Katherine Anne Porter

By Beth Alvarez, University of Maryland

This essayranslated into Spanish, originally appearedAdolfo Best

Maugard: La Espiral del ArttMexico City/Cuernavaca: Museo del

Palacio de Bellas Artes/Centro Cultural Jardin Borda, 2016). The
monograph is the exhibition catalog for a retrospective exhibitest B
Maugardobés work exhibited in Cuerna

Among Katherine Anne Porterds pape
Librariesis a curious flierPrinted in black on one sheet of light green
heavy paper to form four pages, the front page stiteKNOEDLER

& CO., ANNOUNCE AN EXHIBITION OF TEMPERA PAINTINGS,
MEXICAN IN CHARACTER BY ADOLFO BESTFMAUGARD,
DECEMBER 1 s tAbovedhislstatentent gpars a remduction

of one of BesM a u g a paidtidgsinside the fier on two facing pages
titl ed # CAtheAHir@f@diaintings of the exhibition are
listed: This announcement is an important piece of evidence that links
Porter to Adolfo BesMaugard.It substantiate® o r ¢ caiméhat she

first journeyed to Mexico in 1920 at the urging of Betugard, whom

she had met in Greenwich Village after her move there in October 1919.

In early April 1920, Porter reported that she wataborating with Best
Maugard on a Mxican ballet for Anna PaviovAmong Porteds
correspondence of AprAugust 1920 are references to her work on
balletpantomimes with Bed¥laugard, both for Paviova and for Adolph
Bolm?P o r ¢ versidh of the outconaf her collaboration on the
Pavlova ballet was that it was not performed in New York in 1920
Katherine Anne Porter in t Decausethe cityfire authorities refused to sant¢kierproduction as
woman, o Mexico -Qigusyt930.Mexi ¢ BestMa u g agcehéry was painted, accoglio Mexican practice, on
Katherine Anne Porter Papers, Series 12, Box 3, ltem 10: papePThe cancelh g of tsH320 New }(drkeperf(‘)rmance can

Special Collections and University Archives, University of L . - "
Maryland Libraries. be verified in contemporany e vi e ws o NKew Faktdufb v a 6




M. KNOEDLER & CO., ANNOUNCE AN EXHIBITION
OF TEMPERA PAINTINGS, MEXICAN IN CHARACTER
BY ADOLFO BEST-MAUGARD, DECEMBER Ist TO 13th.«

UNDER THE DIRECTION OF MRS. ALBERT STERNER

.

AM. K n o @od Aneouncesan Exhibition of Tempera Paintings Mexican in Character |
Adolfo BestMaugard, Decemberft0 13". & Kat herine Anne Port
Programé (Exhibitions) Special Collections and University Archives, University of
MarylandLibraries.



This balletpantomime work was probably one of the

i mmedi at e causwsistoMekxicoPort er

Porter s not e sinNMexicom@itylne r
November 1920 suggest that among the prominent
reasons for her visit was to preparealds
pantomime for the festivities planned for the
centesnary of Mexican independence in September
1921:

Mexicohad asalutay ef fect onHePort e

first review in the English section &f Heraldo de
Mexica Blés ¢ 0 | b MexiEwin Revoltidn, 6 o
unlike the journalism and short fiction she previously
published, is recognizably the work of the artist
known as Katherine Anne Portd@ihetransformation

i n Pofictiorethrattook place between August
1920 and December 1922 is remarkdbtethis

period of a little over two years, Porter
metamorphosed from an ordinary or competent writer
into an artistOne of the most crucial variables had to
beher first two trips to Mexicadmportant to those

first two visits was her interaction with diexposire

to Mexican art and artistsotably Adolfo Best

Adolfo BestMaugard, who has created an art

0 sforin founded on the use of Aztec primitive
r sdesigwseas tkey are found on temples, potteries

and fresco carvingsithe ruins of ancient
Mexico.With these motifs as a base, Mr. Best
hasdone brilliant work both in tempera and
oils, his designs begnof a high fantastic
guality. He is recognized in his home land as
of great ability and has received high

r Orscognition in New g ork.

Of original and authentic value is the work of
Adolfo BestMaugard. His métier is the
interpretation of the art sense of his own
country. His work in line and color, above all

in mood, is definitely Mexican; brilliant,
unsentimental, with sophisticated sharpness of
edge, yet filled with enormous gayety. This
painting of two dancers in fiesta costume has a
coloring in the originkthat is shockingly

brilliant. Violent greens and reds and gold riot
on a background of vivid blue.

Maugard, whowad i r ect |y r esmponsi bl eThbughtheiant fioveers are derived from an

decision to travel to Mexico in 1920.

Porter arrived in Mexico City on 6 November 1920,
roughly two weeks before her review of Blasco

I b a nMexicd B RevolutiorappearedPorter
produced reviews of books, magazines, and music as
well as occasional pieces faf Heraldo de Mexicd s
English language section through 25 Decemtdezn
the section disappeareBly 31 December 1920,

Porter was embarkezh another journalistic

endeavor, managing editor and contributor to the
Magazine of Mexicd=inanced by a group of wealthy
American businessmen for the purpose of promoting
American business and development in Mexico, the

old Spanish Brocade pattern, and the figare
touched with Italian influence, this portrait of
a young girl is entirely Mexican in character
and color.

A pleasant study of a type familiar in interior
Mexicod the languid round chinned girl in her
ranchera costume may be accepted as fairly
represetative of Mexicarlindian beauty

Porterb6s captions r-eveal h
Maugardodés theory of the se:
primitive art, which grew out of his commission to

make drawings of the ceramic fragments

magazi nebds Mar cch P®r2tle ri éss ardheopulagistk-enz Boas colted in Mexico in

and is notable in reaffirming her connection to Best
Maugard Although the lead article by Porter is
devotel t o President Al varo
Man and t hé¢ aphetagraghic essay an
Adolfo BestMaugard takes a prominent pdsit

among the articles urging and encouraging American

19111912 and subsequently publisheddih b um d e

ecciones Argqueol -gicas;

@ivegladgsgor Frané Bohse lluditacianes por Adolfo
Best; Texto por Manuel GamitBAlthough the
photographic essay is the only surviving
documentary link between Porter and Bestugard

i nvest ment in Mexico (A Methdtsuaived ffom her fgst residenteenrMexice, it is

Me x i cloedext for this piece, presumably by
Porter, consists of captions for the photographs: a
photograph of Bedtlaugard followed by
reproductios of three of his works.

significant.

BestMaugards theories and the subjects of his art
work apparentlynfluencedPortes work and
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aeghetics in this crucial peribof her artistic
developmentHis influence may be detectedfifihe

Fi

Mexican subjects including fiestas and daily life and
of famous sites and buildingBorter used the same
technique of sketching a series of vivid pictures of

esta of

series

the @ntemporary scene in Mexico City in the
propagandistic piece she-aathored with Roberto

Haber man,

AnStriking

Like the BestMaugard works reproduced The

Magazine of Mexico
fi X o chwiritten during hertfirst residence
in Mexico, depict typical Mexican types and genre

and

Porteros

of

% he

A 1%n

scenes: portraits of bourgeois and working class
Mexicans, including such common subjects as a boy

in a sombrero and a horsemen dressed in charro;

ver bal

a

domestic interiors; gdens; landscapes; and well
known locales.

Sometime before 5 September 1921, Porter left

Mexico and settled in Fort Worth, Texas, for a time,
working on material she had gathered in Mexicd an

resuming her journalism workarly in 1922, she
returned tdNew York City, where, on 24 March

1922, Porter received a telegram summoning her to

return to Mexico to help in assembling a Mexican
folk art exhibit b travel to the United StateBorter
travelled to Mexico soon after receiving the telegram
and arrivedm Mexico City in early April 1922The
exhibition in which Porter was to play a part grew out
of
of Mexican independenc@s a part of the

celebrations, an exhibition of popular or folk art was
assembledrad opened to the public by President

the previous

Alvaro Obregon on 19 September 192The
accompanying monograph, written and illustrated by
Mexican artist Dr. Atl, documentdtie contemporary

fartes

Porter was summoned kexico in March 1922
grew directly out of the exhibition and monognap
assembled for the centenalfhe Mexican
government saw a prospective travelling exhibition
and accompanying monograph as good propaganda
and public relations for a Mexican governmethiich
recog

desperae | y

wanted U. S .

primary contribution to the exhibit was the
monographQutline of Mexican Popular Arts and
Crafts This project was crucial in bringing her into

whom wasBestMaugard.

In April 1922, BestMaugard was serving as head of

pictures similar

y e aenabys

Gu a d &llHergldoond3 p u b ¢losesconeact with Mexican art and artists, among
December 1920n it, she employed the technique of
Apaintingo a
conent and focus to some of the B&sa ugar d 6 s
paintings: landscape and genre scenes featuring

the Department of Drawing and Handicrafts of the
Secretariat of Public Educati headed by José
VasconcelosDuring his tenure, Besla ugar d 6 s
method for teaching creative dgs, based on his
theory that there are seven simple fundamental motifs
and signs that can be combined and arranged into
L gesigng; wahl ingtiteted inMexidanpublec schabls.

Work of children taught by this method was included

iMteexekhibiafor whrch Portewrote theOutline of
Mexican Popular Arts and Craft®ated May 1922

n

P ofirAtcekrnéosw | etlisch@paget , O

cel i

p op ul ahe prgectéonwhibhe X i ¢ o

n

pamphlet was published in Los Angeles in November
1922 and was given away to those who visited the
exhibition. In the work, Porte praises and defends



OUTLINE of MEXICAN
ARTS AND CRAFTS - By

KATHERINE ANNE PORTER

Katherine Anne PorteQutline of Mexican Popular Arts ar@rafts Los Angeles: Young & McCallister,
1922. Katherine Anne Porter Library, Special Collections and University Archives, University of Marylan
Libraries.



the native customs and history of the Indian and his
art and champions the art from the colonial and
contemporary periods which reflects indigenous or
Mexicantborn Spanish culturd@he direct influence

of BestMaugard is evident in Part I: PreHispet
she alludes to his
t hat Ano cr os s eHispanic ne o
Mexican art nor in the work of contemporary

Mexi can craftsmen, whose
flaring circle.o
As one of Pormntguidés@assheo st i

completed work on th@utline of Mexican Popular
Arts and CraftsBestMaugardis mentioned
prominently in her letter published on 5 June 1922 in

st udywas &nd dag stdtugtteslas weil @ saine af thel
e x pamtings of GuerrergpandeBestaugard'® This

on 10 November 1922 at asxpe at 807 West

Seventh StreeT his part of thexhibit, according to

the newspaper accounts, comprised Mexican Indian

work in copper, steel, stone, leather, thread work,

lace, beadwork, pottery, gold and silver jewelry, and
asse

exhibit must have been extremely popular because

tiid newsgapeoréportec an 4 Npvember thatidaly b o |
attendance was 3,000 to 4,000 persdi$ie second

part of the exhibit opened at the MacDowell Club
galteoes ih the Tajo Building, First Seteand

Broadway, on 20 November 192the exhibit

contained work by Guerrero, Bdgiaugard, and the

fibestworko f t he st ude nstgmmnaf Me X

the Christian Science Monitor: andhi gh school s amldWas#orlose ac ac
on 1 Decembe?
And we are briseging some of Bestd

wonderful decorative degis, which bring
back so vividly that rare and mysterious art
and culture which remains to us only in
archaeological remains, and which is the real
inherited inspiration of the native Mexican art
today’®

P o r g close @ssociation with him had changed
immeasurably her own attdes toward art and the
artist. Her interaction with him and with other artists,
idealistic politicians, and art during her April to June
1922 stay in Mexico was perhaps the most decisive
factor in bringing about the chge which rsulted in

t he $Maria Conceficion Blowever, before it
was published in December 1922, Porter learned of
the problems that Bes#flaugard and the others
encountered in getting the exhibit out of Mexico and
mounted in the United States.

In August 1922BestMaugard, Emilio Amero, Julio
Castellanos, Xavier Guerrero, and Roberto Turnbull
had travelled to Los Angeles to arrange for the
opening of the exbit at the Los Angeles Museum.
The exhibition had become mired in problems as
soon as they attemptedhdng it in to the United
States; Mexican government financial support for it
was not received until October and, by 8 October,
Amero, Castellanos, and Bddgaugard had all
returned to Mexicd’ Because of delay in receipt of
support, the exhibit lost iesxhibition space in the
Los Angeles Museum and hambe divided into two
parts.The first of these, comprising 5,000 pieces of
Mexican folk art, was opened for a tweeek period

While BestMaugard and his colsgues were in Los

Angeles attempting to mount the exhibition, Porter
continuel to remain focused on Mexich.Wh e r e
Presi dents H%ZanatterhNpbat fpositivee n d s |
public relations for Mexi c:
published in the mainstream Ameaih magazine
market. Hei Two Anci ent Methei can
Core of a City Unknown Until a Few Years Agois
clearly an o wwgkoo thdutline f
and ofher informal study of Mexicddowever, the
influenceofBesMaugar ddéds dcsas and
well as Porterds Mexican
evident in her first matu
Concepci-n, o0 published in
Century Set in the outskirts of Mexico City,

modelled on the archaeological site Azcapotzalco and
nearby vill ages, Porterods s
a contemprary Mexican indigenous womaBest

Pol

a
e |
r
|

Maugardodés influence can be
of the pictorial method utilized in her earligseces

with Mexican subjectslThe work includes vid fully

realized portraits ofe title character and othe@3ne

of t hese, a doubl e portrai:

husband and her rival for his affections, Maria Rosa,
evokes the Mxican folk dance, tharabe Best
Maugard painted arrdoadnciimmg |
1918, and the ballet on which Porter and he

collaborated included tharabe Porter includes

details of the architecture, flora, clothing, and native

arts and crafts in other portraits as well as in the
genrescenes depicted in the stohy.her illful

evocation of préHispanic art, artifacts, and rituals,

she points backtoBeMaugar dés wor k, w



had characterized i n 19 2 0Althofighnotas prominer as Diego Riverathehd o0 n
the use of Aztec primitive designs as they are found issue BestMaugard is representedorter made use

on temples, potteries and fresco caggim the ruins of BestMaugard bne drawingsagidec or at i ons
of anciefft Mexico. o fi Co r r Thee dfthem actually appeared in

Método @ dibuja tradicién, resurgimienty
Sometime in the spring of 1923 Porter was back in evolucion del arte mexicaffothe Spanishanguage
Mexico to gather materials for a special Mexican first edition of the work that elaborated his system of
issue of the magazirteurvey GraphicDuring this design and was used as a textbddls influence may
t hi rd sWMexi¢ao sojpuens, besecond al so be observed.ionThkee t e:
canonical short story Thé Martyr¢® was published. vividly conceived descriptions of singing Mexicans
Although its central character Ruben, a thinly veiled and of the Mexican market scene wheoeridosare
sketch of Diego Rivera, and the other major character s ol d al i gn this rfineece with
in the story, a newspaper and magazine caricaturist, nonfiction about Mexi co: i
are artists, neither are depictions of Bestugard. filn a Mexican Patlihthetd>- and |
Unlike the fully realized portraits and genre scenes page featurgitedA Art i n the Public

fl eshed out with vivid deMaxilcods iMauid geongempern amni,
the characters and situatmatnisve naffThe Maetyade repr

resemble caricaturdssimple line drawings Mexican children taught by the Bdgtaugard
somewhat analogous to drawings created makinguse method®l t is al so | i kely that
of BestMa u g a retth@ds m d e c o r ahatiagpeasoh pages 166, 169, and 181

are BestMa u g a’tHe & also alluded to or
I't is significamd RdAratte ridfMmentMaonegd 0i n Pedr o Henri qu
famous justification for her Mexican subject teaf Revolution in*lomg@l|Vaesdamde
AiWhy |  Write appearedinthéénited cofiBducat i ona¥and pDireag d oRiisy, &r
States at the same timeBesstM a u g aboak®n iThe Guil d cmi PAirtt .ion Me x i

the creative rthod was published in Mexicbater

published in English a& Methodfor Creative After herautumn 1923 return to New York and

Design BestMa u g saboak @lelineates a method, completion of theSurvey Graphiavork, Porter

drawn from ancient Aztec motifs, which makes continued to actsaa guide or expert on Mexico.

drawing a sim[e process anyone can execuihis Significantly, her first book review for thidew York

work also urged use of American subjects and forms  Herald Tribune one of t he @istyos

of art? In attemptingto justify Mexico as her took up two books by Americans on Mexi€dlhe

Afamiliar countryo Por t er secondrofhprahorastolies set irf Mesido with n ,

advocated thaiThe artist can do no more than deal Mexican character§i Vi r g i n wakipublisketd a , 0

with familiar and beloved things from which he could in December 1924 i@entury.l t , |l i ke A Mar 2

not, and, above all would not escape Concepci-n, 0 made use of t|
matter and pirial techniques to which Best

P o r g thérd téipto Mexico was, like the one of Maugard had introduced her and that had been so

1922, primarily devoted to Mexican arlthough successful in her earlier story and nonfiction set in

there are a wide range of materials in $uevey Mexico. In January 192% o r g translétiorof a

Graphicissue P @ contebotidon wasonfined to section f r osnotehoekgappedaedine r a 6

artistic subjectssnama t , mArs. iThs,piecp edstsome of Bésida u ga rod 6 s

appearsassoleaothr onl y ormutéh€ierriidosi @dhts on the fAmarvel ous

credited on two other piegrsesdudddhebyufimamliseri siof imnh

Me xi c abyDAe g 0 Bsitold¢orKatherine autochthofious races. o

An ne Pandas teanstat of Sor Juana Ines de la

Crisgbnnet, fATo a Boweltas ai t HowvévertbiJrneRa2% Porteér had reconnected

the authowof the accompanying brief note on the directly with BestMaugard. He had contracted with

poet” Alfred K. Knopfto publish an Erlggh-language
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Kat heri ne Anne SBreey Graphi® (Mayaer4)rpp. d5A58, Katherine Anne Porter Papers, Serieduyey
Graphic Special Collections and University Archives, University of Maryland Libraries.
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edition of his 1923 work and apparently Porter was

paid to provide a preface and revise the English of
BestMaugar doés r oug A Methodfort . T
Creative Designdiffers significantly from the 1923
SpanisHanguage edition. The earlier work was both

a polemic arguing for the creation of Mexican art
accessible in schools, offices, and public places as

well as a textbook tbe used in the public schodfs.

In contrast,A Method for Creative Desigimtended

for the U.S. audience, included none of piodtical

content directly relating to Mexico and, instead, set
forthBestMaug ar dos ar t i Unkketbe phi |
Mexican edition, this edition did not include forima
exercises for students, aitdirew examples from the
primitive art of cultures other than those in Mexito.

A Methodfor Creative Designalso ofcrucial
importance i n unseamergingandi ng
aesthetic, was published 19 November 1926.

Notably, she sharedBestaugar dés bel i ef
centrality of art in everyday life, the subjects _ -
appropriate for art, the crucial nature of training and e e Booksraceh 7 1056, p;_sz_" Netol |
craftsmanship, the superiority of the artist to the Katherine Anne Porter Papers, Series 6, Box 2, By Portel

common man and the importance Of the feminine 19251929, Special Collections and University Archives,
! ! University of Maryland Libraries.

intuitive, and emotional in the creative process.

Anot her, and perhaps more
work onA Methodfor Creative Desigrwas a series

of illustrationsP o r 4 debutés a published graphic

artisth one of her feminist re
Cat h e camectmse®n the heelsher work

editing BestMa u g a maduscript® Eventually

three additional sketches were published as

illustrations @ her book reviews itNew York Herald

Tribune Booksof Quetzalcoatl, Genevieve Taggard,

and Gertrude Steifi.These simpléine drawings

make use of Bedélaugar dé6s met hod, e
seven motifs (the spiral, circle, haifrcle, two half

circles in tke form of a letter Svavy line, zigzag

line, and straight line) combined and arranged as the
illustrations inA Methodfor Creative Desigrhad set

forth.

Porterds direct conettycti on
to BestMaugard, betweeautumn1925, when she
completed her work on his Englisdinguage

monograph, and April 1930, when she returned for

Adolfo BestMaugard,A Method for Creative DesigrNew her last extended residence in MEX came
York: Alfred A. Knopf, 1926.




Adolfo BestMaugard A Method for Creative DesigiNew York: Alfred A. Knopf, 1926.



